A7t §3) 24 eol 21 Y CAcle] HF AT
A Study on Typographic Design of the Visual Play



2

=&ML
1.4 &
oz 2

(1) gelxaAy daly g4 3

(2) A1ZA F39 MEdH F9

(3) BolxaA Y HAdelA AztH {39 wgiy
(4) @dH Eolxaqy qAloAM g Aty {3
(S5) BtelZei g taidel Yehd A1 {3

=T A &2
Azre] AFUAlE FEo 2 ofHojL EAE UF FHY HEI uygL
I ds)Zo]l BostA HAen dale] HArst 4 ddd iz BdF Y §
T FAHARIY HEQ BelEa A Y YARlo]l AZREL] WHEH 7leo] H
£ M43 FHE EZ¥@ske RS TAHYUALY EEH A Azt 8

Mgl elelZad g A MEE vIgH Az AFEFo] B
A1z gaple lojM A2 & #olz I A4S Fu3 3x 3o

FuA ol el o] 7H3 AdAHoln HEF EAWYY eolxady ARFY
H, qAEEY, BHuHo § 1x9 HEHFH tio] s oy

HE ALgitde 983 fio A4H 3dS 5 AME F £ A3 Uy F
42 & 7 s EEWPHSE AT oF & AT

AHE7E EAEln qgstE,E o4 HEERE FHHE §7& FHAAK &

o Btolxa e g4 sjFste ZleH FH, 9, wWig, =, b, 9, 718
g - #2714 - A1y e, W8T e x3}, 2, ¥s, 5%, FA FE ol
afd Rdo 71X e o] AAAT 2 Q4SS ¥ HAAF o} st Elo]E
g darlel oig A+ 3 ERHA AR 74 AFUA I sl A+ 2n
7+ g

ri
Mo
o g
=

132



ABSTRACT

Letter, which was used as a method of human communication, required
prints in order to transmit accurate meaning of mass information. Further
typographic design, a concept of lettering design which play the form of
various methods and expressional style along with the history of design,
became a methodological description of visual expression. Various changes
have been brought to express not only the visual shape itself but also its
meaning by the method to express language as a visual form, which is a
new mode required by the time according to the development of graphic
design.

Now modern conceptual typographic design is interested in aesthetics
and ‘visual freedom, and is laying down a solid foundation as a new
concept of design.

Typographic communication, the most objective and precise expressional
method in the visual communication, must be studied as an expressional
approach based on the roles to transmit information as well as to draw
attention and to give inner satisfaction through the visual expression in
this rapidly changing world owing to the high-tech scientific culture such
as computer, digital, and multi-media, etc.

The desires which rise from the conscious changes must be completed,
as our society is diversified owing to its development.

Typographic factors such as function, shape, margin, arrangement,
proportion, contrast, shade, geometry, visual form, harmony between
content and form, rhythm, change, motion, optical illusion, etc have great
influence on typographic expression, but this thesis is focused to study
how to design those factors, that is, typographic design, and the effective

and visually play communication.
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2) ZAE, "eol oy AFYAMI(AME: BAlvlE, 1992), p.12.
3) Paul Renner, Typografie als Kunst, Georg Miiller. Miinchen, 1992.
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4) £A %, "ol v glelM AAH {3, Fd f=A 53, p.133.
5) 2|2 ¥ & AY Ao, dLg F, "adY JE,, (ML =HER F4l, 1996), p.56.
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AEF AFS F2d g L AT A=HA ZHAAEC 93] AFHAAeG &
AlEte] Alekd ¥ 15417] £ 59 9 5% A9 Aoz Fx dale ox
AE wAe] 23] FRE FHOE I HE FEH AN dFAAAT FARANAME
FAAo|AME ZYZ o] Hol 19417129 FFAH HA9} N2 eolEaggE
At ojwjel BlelEaAE AF A= A, YF 9 £E o3 €9
8 Algz7F BEojiye AR ole 1Y 2uds Fo AFE ALSE F4FHQ
EAE A8 2 AHEHAA.(Fig.9, 10, 11) I F up$-3h¢-29 Felo]|E 12 7
Aldlole F8X & AL €8A7]1 BF A AR 9A A" Fde] AAA Eo
FaggE A8 28U AlGE f3d o] 250l ALEse Aol TR E
olEa g ARl Hol|FHZ} 7] WEd BUUZEZQ HFdA FHHE Eo|X
Hoe FHL YENE HFEH 2ol 2aige AArt HAY] Wi 3] =&
Ao dg diFe TE8YS 2 FAHJG. S T4 &30 S E3olA of
ojtol & Tl tiFS A53E7] Al SFAE ovAY AR FEHE bpEe A
3 ZAE @3] g golZ dXAIe AA4H {39 golxadgo] dF3E
ATt

19509 §-§ glolxa#fule] AlZE {3 FEAAT o nFoREe
F8oA FHsle o = gAlHG Ho] HAG. A& Fled SAE AL
43t JEZF @Ae dololS T Eelxadgrt AfEA FAHE + Je EE
=72 BHAZ Y. (Fig.12) E=3 Hud FAAT E8E gEojA Audoediz 4
A AT F A= Dol v A7 AMLAHR] FAELE A HHAA e HolE
a3y gaAglez HIAIZG.(Fig.13) & 95 1 % #Iste vFdn &
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Al =8ttt
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D E2ERUUEE golzadg Al

ey olgty el AHEHIAEZA DR A FEHHQ FHe 23} &
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A3E ZMAgY. =8 L2EROUFE Agd L8N gl FAER FAY R4
MEE ofF MEE 2EAZAA R WolEols 89 Fo] YolAA HAY I o= o
Bt o s Edol AARDT fri2sA 2AE AFsAY FFHA 2A D
A Holu F2&, RS FAEA A, °IFIA, BelEagH7t she SFE MAY

6) 2812 W) & AY ArlE, AAA, p.15.
7) AAY, el L1248 01, (M€ : Impress, 1996.10), p.96.

137



A FYAAE BeF9 BHFAUY AE(Figld) Tt ALHA WEHol} W ool
Aol BFEe 9 BE, £&2 Foisd X P4e BE 5T A4H ARE o
F71= 3o} (Fig.15)
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N 2R FHE Eeste] BTy Aol o|ggoz s A Fee v
2o QY FHjoh A2e Felo Azee WS Wk

doues g Buexe 2e A 529 4F e A5} 4 A2
4§39 AEo|h(Fig.16) B4 o|mAE F7HA Ex 1 o4z S84 4 9
. ecie] $4HE A Ahe Aol HolEadnse] AEd J¥e FA
283 TS AT Az UA A% B THW dde A2 f52 %
A= slole 71 ode Ed W szt @ ol

(5) EFO|Z ) C|XFQIO| LIER AlZEN 23

Elo| a2y AN A4 f3d AR Frg fdshe 2871 HFE
25} HFE £35 XFT NS HRY dFs}o] golxaga] 7|E
A FAE FALE § Aoy 84 FL & 2JFHY AN 848 WY, £Fd]
oul & Mgsted Ao 'AH Ful'ge AAH 73 fFEs A% 229 ¥Fdol
© A9E dolA om A% &, THIAYAR], Aoy Bo|EaYHAHA A48, &
ol9] Azt EE T v & Utk BolxI I ARl vEhd AlAH /3E
Ho|FE ZAFde EAAME HIsAY getolxady, eyslolie dHiESR
s & A

RSt e ddidA dFEY FUE ARFE AL Folsta nAAHLA 24
7} obdgt EAHARIF oju|A g AdS B F Ae BHEHA EAA Y. F79
A FEAAEC] FIE Felv WA FHog 553
Fae] g7 g A4S e B4E9 vHoln 4E8H Beolxady
Z1e A& wHE AHolt.(Fig.17, 18)

A ool ,xl°1 qFe F37t viE wuig HE F Un SFL Z2AEdE 24E
AR 22 A 22 EARANY. rlAFA e} guFgaee o
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7 (Rap Typography)eti AAstn EAHC2 § &M & F A& AA#lA, g
+& 5& YAske Fdolth § gHolxadgde £E FHle AT BA7 3
Zlo] ofel takl /fdellA s Al (deconstruction)2til = AFE ErelEY
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HaYg 9] frg2sAY 2894 79g Fgojgdn 258 $E& QAT &
Pt e A T B Aol &8 3|0 (Fig.19,20)8)

T bAoA f7HA ez G2 g2 dxFHe] FaiAeA uFE B o
EojUiE golExady gqade A4y fI= 8 5 . (Fig.21, 22, 23, 24)

= dPY2EoAdE A dEEYolHo]l AAH fIEAM HFE #H
(Visual Punjo]g}a Ft}. efo]E el tjxjlel] glojA glo|Ed2EF ool u
FE gl 2AZ ALt e W&} 9715 Zdse Rz 23 ANE 19
02 Y 5 3 229 IR or|AE HFE & & A A9 2¥L 2
o] AL&3te AFEES FUIE FUAA AdE nE AZH {39 3 dyolst
AT} '

A2 golxase HFde AL JIsARGE vFH ARsE FaAE
of A9t agAtole] HejA x5} % giHE o|FE 84 F Fol HIFYE FOZA A
Z+A f5 & HHsA o). (Fig.25, 26)
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AY Jde) EolEadT gAle AATA BopdA Su JPoz mE
Rofo] e mAY WIE AFstel WAL U,

Blol £ 2% gAle EolEadw 84d s dojotese] TAH HFAR
EdaE Aotk 2¥E ERWYe) o] FzHon AN SEF Y 2L &
B}E olslah=t] AztE §3)9) ofolrjolE Wz Pt BolEaAY gale By
Holm} therst el ARUAcIMol Holop drt. Eo|EaY Tle] ,\101)\1 A
743 $3E 5 AW, YUY 2ALL ATs o A% ARYAMLG o)
A3 ok

golxaaRe] AZtH f3d B ATE BolEaY tRA aRHoz ¥
A5 e S Hug der A2e 99 vastd 2y ss5e A
FUAol M B ARHolw BYH TG ouje] trelgHel eol xRy T
Aoz Az oo} G,

Nzt $8249 golxady UAde 2 54 FuAA F2d a4y da
e gg A7 WHAA B RolTh.

8) 2B Wel & AY AW, WAA, p.101,
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